JANVKRIT Y - TvADEB] (2B 5FE AN OB (1)

B R &m X

A AT —+ U A K (Oscar Wilde, 1854-1900) DaFif [ZMiFE & L COHLREFE )
(‘The Critic as Artist,” 1891) (28T 25 [ZEMAFED 22 2 DIFBUK LT TH
% (It is to the soul that Art speaks) W9 SE NS, 8] (soul) BNV A L
Rzt > TS CHEREARATETH-ZZ LWL TH DD, FEB [EEE] (1881)
RABBNZRE, CFRITIEH E D @VFHI 22T TO RV OEMRN G, o
A [SEfZ2Er] (1888) & [k Z] (1891), MR [ —¥— - ¥ 4 )L
DAFR] (1891), Z L TUA NV ROZERBlZ —>OB L L CHENL Lizitamte B
] (1891) 72 EOFBIENK A LRFINT-2EMEK T, [FhHie] (1897) 3)
& TvF o o 78RR O] (1898) 0 A #E LZMFIZEL LT, 81 LW\ o FHE
MUAN ROLZL DIEROHFTRE L2 DIl TND, e/ TH, TA /L ROME
—DORB/PMRTHVREEO -2z onD TRV Ty - 7L A OEBR] (The
Picture of Dorian Gray, 1891) %, 18R] IZXT 2 U A/ KOE R H BARH
M SN TWAIERTHD LT TRV Ty - ZbAa) L), TRV T - 7
LA ST VENCE N T, Bl SRR E L TOMFEE ] o T ALK
i,

ST 47 a Lo THADLERENTHHEL, A& HLWVWEEELS5 25
2, IHRTIZABOBER RS BIEVVEIE 2 LTV AERETR A OFTIZIERE X 72 0 UL/
5720,

He who would stir us now by fiction must either give us an entirely new background,

or reveal to us the soul of man in its innermost workings.5)

LI RTWER, ZIUFXUA NV ERTRI T -7 LA 1%, Bl (the record



BRI B R ames #5415 (2010)

of one’s own soul) & L CABEHIZEWVWTW I LE2ENMITDL L THD, 6)FT-,
(740 —+27m=27/1] #IZ5 TH18904E6 H 30 BT D FHED T, [HEH AIkiz
DEI LI EMAICEDORETD LWV HOBEEIE, CFEHROPTIIELS 26 H 54
#7721 (the idea of a young man selling his soul in exchange for eternal youth
—an idea that is old in the history of literature) &ib~, [RKU 7> - 711 ]
DFBFEBE PRI LSO TIH RN EZHRBL TSI EnD L, [FU T 7
VAl ZHET L, VANV EEBEROBHLIZRkOLHZL L0 L [Blofiix)
A ZLICEREZENTW I LR3990 D5D, VANVRE TR T - 7L A]
O TFL] OfT IETOENIRBTHY, FARFICRETHL, KEO a2l
FIIC & RIS, REE T O Z/aRICET) (All art is at once
surface and symbol. Those who go beneath the surface do so at their peril.
Those who read the symbol do so at their peril. ) &iR~XTW5 M8, FUT
Vo T LA DEFUCBB SN HMEER T RINR KT T A /L FOEFOLAITIH
ANBWEOARETHZ T3 13, VAN FACRBIT 2 B LcEEE LTRMO T
Rz LRI TV 5D, TETOT-DDZEN] (art’s for art’s sake) ZAERET 5 MESE
FEIL, R, AMICE > TR BIFBIENLREZN THL0D L 5 IR %Z 52 273,
FEEIIABNZE o TAMMTH L Z & 2D B2y 131 245 < 72O ORI FB T
b5 NHDFE (=T RV T v 7 LA DITEMZEIRIZ OV TORE%ETH 5 ) (My story
is an essay on decorative art.) WO U AV ROSEENL, Z DOWfifi 2z
bLTW59, AT, [RITv - ZLA1I2BWT, UA L ROEROBEHE
5ThD T3 &, REHYLOMEOP TR, BELEV,

AN FORBRANTHD W+ B+ A =1 >id [548] (1938) OFT, VAL
Z, TANIH), #h5r, Whe), £ LTRIMRbDODMREY ], &) NED—FH
BT D2 AFO—plE LTHET, €O X5 R ANEICBN TR FER T A & Ol
RFORTES, ZOWRZBIMIZT 5 LI RERS SELNDLDT, FIEOH—
KA ARAHECTH 5] (Unity of Being is no longer possible, for the being is
compelled to live in a fragment of itself and to dramatise that fragment.)
ERNTHD10, TANVRIZTRY TV - ZLA] OFT, FEIRADL - FR—LT
— K (Basil Hallward), §F&E~> U —- v 3 v bl (Lord Henry Wotton) ,
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HFHERUTY - 7L A (Dorian Gray) #@ LT 3] Z#HiVWTWan, Zhb
ZANDELG NZDONTIT AN RIX, TFT7 XA e H AMITSE T 72189442
ARABMNOFHEOFTTZDOLHIITENTNG,

ZOKR (=TRITY - Z7vA)) CEROZINEERLTND, NV s =T —
NIIRBBERTZ LR N2, ~2 U =B3RBT A TH D, £ L
TRY T AIRDBR 0 T2 E B S A2 —82 6 KHIDRFRIZEBWTTH S 9 25,

(11t (= The Picture of Dorian Gray) contains much of me in it. Basil Hallward
is what I think I am: Lord Henry what the world thinks me: Dorian what I would

like to be—in other ages, perhaps. 11)

ZOFENETANRE, BHABRENES 31 ORZERICZAORSE DI

WEETL LN HERIND, A1 =2AVICEDIANERDGHTET AL FEEOHE
B, B Fyr— XU —2 1% [U AL FOW Rkl (Wilde’s fragmentation)
R L TRO X 5 ITid RT3,

T A RIEKEOEZ LD H@ICERICE D B 20 L Thx 28385 AWy
F5 %2, FRHAETOHIC, EBED, HWVITEBENRECO—TE2AH LT3,

Wilde, even more consciously than most writers, split himself into various

characters and saw in all of them some portion of his actual or potential self. 12)

RUT v, RO, AU —{iE, VAVROGHETHD LITNZTA NV RZED
bLOTH AL, 1FED TEERO, &2 WIFBENRECO—y) 7ROT, Ho5D
PERGIEERE FRESESTWD, LV DTV EAVT—IIE, VALV FEHES
INOVIHB BRI E BT AW THY, T~ U =TI FAE & o
TWDAMTE] LRDTND LI, TANLREND —HD AN ZEBL TV AT
LD LT, ZOMKICEWTIIFRLEERG E V> THELIARNIELERL->T
WD, ZOMRDERIT, [ (=~ V=) (T e TN L Bipo TN D Z L,
51X AVIE EXF P TH S ) (Hel= Lord Henry] was so unlike Basil. They
made a delightful contrast. ) £V9 RU 7 > OFEOHITmAICFE DI TV DH13),
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L s, RUIT U, BIBIHLEFENLGND L9, = ANOBGAY
DR TR BIEEDEGNLIEDEIZOWARRS, RV TIA LD THF Thb
ZEIERNGRNDOT, RUTUBRAULEA Y —HOWEDOENERD D Z &
X, RNUNLEAVY —HlZAET D Z LI Lo TUA N RMT AR > 72 A B O Mk
Z, HZOHCHHEGRT S Z LR b, b S ADOBIGAY &S ORI O
BIRIZ D AV ROBERFRO FIZAIGN TN D, ZOXIIS, TRV T -7 1A
DIRIEIZHE 2> TWD T AV ROWEIZR BN, B AW, FRo v~
— &S RES IR A %l L TN R BL S 41TV D D& e HNTHRAE L 72V,
JP:TI70NINRVN s =L T— RIZDOWTIKRD K S IZIRRTW 5D,

HAGE 2 W ZIRE TH LA — U — F & HgE & ORRIE, o AL H&BEomM
RIFE, WL LVEFBRR b O TR, WITHGEZAHL, ThEZESEY NG
FISHET Z L THEEL TV D, £ LT, &REIIC, HEBEZAGISEZFHFIHLT, =
ANDHF TR OBBEELZ A > TWVRY, WEEDOHN-T, Eosianr b Ulfaiz kL 5,
BiTREIMY KL E B S, 2O LN, HEHBEOFMOM &2, # L ThOBRY
AL HBRBEIOR O ZIE ERLS R0 2L 2BRLTVND,

Hallward, the artist who painted the picture, has a less intimate or less intense
relation to it. He produces it and gives it out, separating it from himself, and
in the end he is the least responsible for the damage it causes. Late in the story,
when he senses the harm that has come from the picture, he wants it back, which
implies that his bond with it has never been as strong as that of the other

characters. 14)

AU, MBADDRRMEIND Z L ZUFATE] DAV ROk~ 72, BISb 7R
FERIZE S OIDE/IR, LI DE, TA N ROERDER S AR I T
WHARYLE R T o OBEGE E OBIRIE, NTN, RUT Y, Uy IO
THALLEMROP TR BIVVENR L, EAR RITHIER G2V, ZOHHIT
NUNLBEBEOHIEZE TG TH DN, NTOVOREN, ez, 5l XBEL
T, BELT, WMORES ETD] &, 770 NBRRH1EEHEMTHEBA 2SO
TRWIZED, NULO TRIFRVICLAZAS Z ZORICESIAATLE T2

(I have put too much of myself into it [= the picture of Dorian Gray].)
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EWVWIS FENLTAIND5), 2T T UL THBRER G| S ZFFIx LT
“AOHFTROLELEZAS TRV EIBRRTWER, NULVEEEEADRWE
AW, BOBHNE R T OEBENRKERTRY 7T ACEFEIND LW, i
HDTERBRFTETEEREZRIZLTWD,

NULN TS BEEZBRRIEEETIAAT) i BIF-HBEIX, #xFTh
LZRUND B &, BT NERSTERI Ty 131 LaHE UTHA LTSN
ETH D, FITUnbZITTE—FRIZONT, NI~ T — NCRO X
IZFES TN D,

(RUTU L) IRBESTR, FXADBNEISD T OEE U7z, AT 7RI FL
FEDNT-DE, FAE, #0D NHOB R ZFEMERR D ICHMITH 22302, b LEA
DI, ThBEADABDETE, OO LTE , £ L THROERDEDLDET
ELRBPIAATLEI —FDLIBRAMEBEAGDE T LE ST LRGN 2T2DT,
FAMINEDOHTHII G OB EVNFL L LiginoTo, B3> TNWDLTEA D, N —,
FADAENR &AM O %, FMTFICAESBEOEANTE 572,

When our eyes met, I felt that I was growing pale. A curious sensation of terror
came over me. I knew that I had come face to face with some one whose mere

personality was so fascinating that, if I allowed it to do so, it would absorb my

whole nature, my whole soul, my very art itself. I did not want any external

influence in my life. You know yourself, Harry, how independent I am by nature.

I have always been my own master. 16)

ZO—HiE, NV E R T URHE R, WEO (Bl OV R, RV
DERZBEIABRIRN OB E > TWVDH Z E 2R LTV D, AR, MNLL2ER <,
WICHAHEPACOEANTO 72 LAATLOINVAREFTERI T nb%T
ToBRAVIRENIBIT, NPT L > TRAIDOEKR TH 520381, FhERUMZHE LW H D
Tholz, 120, BEWMHRE LTONRUAOHFR, € ORBMII-HE 2 5845
DD LTSRN, ANUNLD, THEFOFELIZIW T & 2D B EM: 2 FFORHRUIT
TR, FATEW OO DB LWNEARS BT D RHRT, B IEE IR o
D OH UWMEPEN HBLT D EEG72] (there are only two eras of any importance

in the world’s history. The first is the appearance of a new medium, and the
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second is the appearance of a new personality for art also.) &9 &),
WOV ZMOBRNPOIRA LI L LTWDL Z LDBbnTHY, )7, TR
V72 ZUA BRI L o TEIFO—FBITBEE 20, B (S U —M) (3oHh
AT AN S LivZe, FAFEOPICETE LD D, HOERIROFHE L,
FOMEICE D e b K < B D, #03 (PIE) B LUVMERZ KRR 2 072 (Dorian
Gray is to me simply a motive in art. You might see nothing in him. I see
everything in him. He is never more present in my work than when no image
of him is there. He is a suggestion [...] of a new manner.) & 9 /N /LD
EEITIE, YT OB & ZM ORI IEIREIND X 5 L 5/ ORBEEA
R 218, ZOFRAKRE BE XDV OBERIRIEEL, U T U DOERFL NI
AR RITHTONDVORFEDOB DN THY, IV E FY T Ol
EPEDFEHNE C B D, WEOEMEDF I Z &b BIERICRD L TWH 00, K
V7 OHBEZ S SV DERTTH D,

By OO P REL G LEo 1o, BHETR AR LWEE RR, BE (VL)
DEITITEVCORLBIZNT, EORBIE K £ ZITFEWEIT 22020 & 5 Iclbii,
L2l BI3Ze8kony L LCIRZFAL, BICIEEIF LY Tz, TAUIRLERD O
BALY, DA REEMOTICEHTIAD LS ELTWE DL 52T,

As the painter looked at the gracious and comely form he had so skillfully mirrored
in his art, a smile of pleasure passed across his face, and seemed about to linger
there. But he suddenly started up, and, closing his eyes, placed his fingers upon
the lids, as though he sought to imprison within his brain some curious dream

from which he feared he might awake. 19)

2, RUTYORFLE VS AN RKROAZE LD Z LICHA LT, K
Y22 & CTRREEZKEL, HHFEL LToED 131 TRY T rofiEe (31
ERRA, ThEF Y o NZARIIREL LD ET VNV DEMEREBREZT B
%o ROEAME RO L0 TR R T8 IZNbh s 2 & Az gk
ThY, FLFRFRITE>THERTHLIPEERE LTI, TA LR
[R5 & L CoMFER] o Tk T % TREOIR TR 2 L EIZSEOIRTR S |
(seeing less with the eyes of the body than he does with the eyes of the soul)
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ENRIe DT D20, EBE, NTME R T o OHBEZHITO D HICHEZRD
BEN, ZTNETRZDLZEOHERR NS T-EE2 A TEHRT D Z ENAREICRY,
ZFOREE, FUTUOBEGEIIADLOREEEL > TWD, FU 720 HE&E
P BORTE A2, NI X HISRIEL TS,

e (= RUTY) OEMER, EcB 52 H LOERE, 2<E LW ITEEFLUCKH;
RLTL N2, FATMENEST-LIICRA D, MEEESTZRIZEZ DD, 50F,
EANEZE, URENIR OB ENTWEHFETHE TS 2 & kS,

[H]is personality has suggested to me an entirely new manner in art, an entirely
new mode of style. I see things differently, I think of them differently. I can now

recreate life in a way that was hidden from me before. 21)

LILZRD, RUTUOEMEEZASULNRENFEE LTO (81 T%iFikdiz &
WD ZEIZONTIE, AU R T OB AIEN Y DFEE N &0 9 FkiizIL
DHZEITEIL, BOOEIRORREMAILT 72 LR 5 Z ks —0, A
DIVDERN R T AL TR MONTZEMINT 22 L bHRD, NPT R
VT &AL L LT, BRI R 7T iz bhicoTh D, (Y —, it
TNEED THEILHFT mOETH LD LI, BRLERHIZT 2OV T
HONOLIIT, HDEO—RICHIAT 2 ~AOEMH TH D10 X 1T H A
MIZ, RROBDOETEEZTCLEST-L AN T 2072 (I feel, Harry, that 1
have given away my whole soul to some one who treats it as if it were a flower
to put in his coat, a bit of decoration to charm his vanity, an ornament for
a summer’s day.) 22), S0 [FADNAEZTWBLERY, RUT Y - 7 LA OfFEMED
FLEZET B725 9] (As long as I live, the personality of Dorian Gray will
dominate me.) 23) &) EEEE, KU T2 o (31 ZEMoMFICEVIAL S &
LTAVARESO 131 THROWHER, M2V 181 BRAAENRTLE
ST LERDLTVWDEER LD, ZOEKT, NUABRHWEZ R T o DOHB
EX, FUT7vo (81 &AUro T3] 2 TEg ] U CoEml LIeE i ERTh D
DI,

TANKPRECZSHT LT TR T - 7 LA] 2EX BiFl-o LRk, Y
Ly TESDBLOME | (the secret of my own soul) ZBgERIJH L THWEZRU 7T
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YOBBENZIE, b —oD TG BROLND20, ZIEBEOET L THD
FUT o 18 %L THIE) OXO TS Thod, TRIZAMOBEIZEESTS
NHLDOTHD, TNERT I LITARFEET ) (Sin is a thing that writes itself
across a man’s face. It cannot be concealed.) &9 FEICHRIND L HIT,

B8] DOEEA TR (IZBDbNHD Z L 2E L5300, FY 7oz T3]
& TAE) oEo TEeg) ZRVWH25),

HEEHRO S BILH (=R T7Y) &, FACERH LWEROTIRE = LT iz, rvy
EREHODH LB HIEAL, XU UM TORES 2 oMIkE, 3L BE
OFFNAT LN TND Z L2 WX IIIER DR TEDo& U0 i, BBRY T
VXA EERARBAZAIVHLTLEST,

Unconsciously he defines for me the lines of a fresh school, a school that is to
have in it all the passions of the romantic spirit, all the perfection of the spirit

that is Greek. The harmony of soul and body—how much that is! We in our

madness have separated the two, and have invented a realism that is vulgar, an
ideality that is void. 26)

ZONRTNAOSZHER, 19 RICE WL TIERE 81 & TR L2380 &,
WEIZBWTTER LR D E D LTHEGET L Z LR T3 E KD
Bz, NULNRIT oOEEZHBEICE LIRS Z LIZEoT, EffohTE
BLEEZLaRDOLTWD, TNETRABETH 72 [BLE RIEDOFHFN] % AlEEIC
L7z, FU 7 OEBENTH LWEMME 72D ThH D, FUT O BRI
%, NULERYITUO T3 OobY &, RITUCBIT5 (38 REOFRTN
EWS THEO [EE ] BHEILTW D DT,

ZOEOIZ, FITrOBGENETENT HE TORMEMAET DL, NTVLER
U7 D BEBE & OBIRAIR L TAHE TR, BAANEE & HALNEY & DR
RTHDHZENGND, NULBRY T U EHEW, R T O EBE E R T2
HLIZEETOENRELDOTHDLING, NUMITRITY - 7L A1 Eno/hit
ZOLODRAEETHD EHAMT I EBNHKD, 28, NUMCHT HIEEY
AV ROHCEERTABND, WM, )7 rOHBENER LK, UL
ERUTUOBBERORY T URANEDOEOTENEIICTHED L IITR DN,
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ZOFEDIFREIR S DITEE RV, EWVWHDE, [RUT -7 LA JDOH%NT,
KU 7 OBBENERE RS> TRIUAB R T AL > THEREINDS LV —K
FER, XUV E R T L YT OB BEOEROCERMEZYEE> T DT,
L7z oT, NULE R T OBGEROBREE2FHERLOETDHI P T T T
YOFHIIIFETIZ AV, REIZT, [RUT v 7L A] OFENL SN KY
T OEBEICES B LTWD Z L EmiET 5 & RIRFZ, NULOENFEE LT
O DO—H R LIZE ZAT, WETIEVANLERDL ) —D2DONHTHDLH~Y
—EHZONWTELE L=V,

B:F v = AU—=XT TUA N FOMAKDEDEZE, Fic~rU—Ho TH
IR E N TN D, ZOEGORIPEDNT IV FR— VT — R Th b (apart

of Wilde’s nature always doubted the “self” of Lord Henry; the spokesperson
for that part is Basil Hallward.) &, NP &~ U —OEWNEZ RTINS
D, THUXRARERTHA D20, RUTUBREI LI, NULEAVY —HO
PHEBPARITH-TH, “AOHICE FHERADRVFR TR, RSPy
U—SNI R 7220 181 & TRE] LW IaDMRE R D AENDIEZ
TWHDTHD, AIEIZBNTRIIASVMCRT D I P 7T 7 O RMRIZIGH L
i, N~ U—lE THHds 24 TOREFLWVTEERXTHY, HLAFLD
BRI, SARICHY Sivcilix B L k15 L OBIRTH 5 ) (every type of collector
or connoisseur whose relation to the object is that of obsessive voyeur.) &
FELTZT 70 DEMRITH S TH H28), KETIIAN Y —[WOMWEZ T L2 5
F X =N AT —=ALT T DY —ENTKET 5 RAEDIE S M2 RREE LTz,

~AUU L, RU TR TERoRE, NULVEERZ, R 7o TR
DELESOFIZ T3l OELSEZRNHT,

AUV (=R T V) BRI, 572, TITHENTHEE D LW ERERHE -
TWH—RECIMEHN DR, ERT VR, =L QRIT>&%, HOBIZITA
BESEHSETLEMDRD o, Z2I2Ed 545 S OIFRI 22k S & [FEE
2, HEDFFORTOREI R o7z, FTFEHP OB —OHFFONTVARVESIT
Bbonie, NI R—U— RBEZEFE L THM B AREETITR Y,
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Lord Henry looked at him. Yes, he was certainly wonderfully handsome, with his
finely-curved scarlet lips, his frank blue eyes, his crisp gold hair. There was
something in his face that made one trust him at once. All the candour of youth

was there, as well as all youth’s passionate purity. One felt that he had kept

himself unspotted from the world. No wonder Basil Hallward worshipped him. 29)

LNLRRD, ~U—NCXD R 7 OBV LD R T o5
CHEELT, KvdfEThHD, NPT T3 12 THR OO R THRRAAEND |
KO RERE RN, ~ ) —WoGE, R 7o IREs) 2 MER, T
Fes ) ICEHENICMN D LW D K0T, 5 THEE] LLTEAL2aT 5 &
IZHED TS, U T OEOHFIC TAZT TIEMSETLE IUh) &%
HICERT 2809 Z8iE, ~ V=R R 7o zEHLTWaRnT Lokbh
ThHY, RS, INVANEEZREL TOMORERE TR ST L)
&, AV R T, AR LAV EHEWICITSEEL TR
WZ L ERBL TS, SVTHSO 8L %2, finizoBTohsEmch D
MRS o R—= i) —mDIE) IZRATWDA, ZOHMKICIE, NUricé-
TEW LEOTHTHL RV 70 T3 RKROFTIF ] 2SKFEWITEICIHET 57

THAO T3l 2T L0V BERARAID Z LR THL10E, i
wfﬁﬁmﬁw%T%@:htﬁbfﬁﬁﬁ Ko TRHB =T LTV
EWH, AU —INCE D FY T OfBIE, ~ U=l R T oo 13 Bk
DOFFI) ZFEOFEME LTHATWDADOTIERLS, NUANREZELELRIOMA
REXXYNADEDNL, TNNLEFINLRESEWOFM L LTRR#ELTWD Z
LTI HEETHD,

NENAPEMRFERE LT R T UInb REREELZIT IO LT, ~ U —H
IRERDZHIEEZ B Y 7 ACKIE LW EE> TS, Zo~r ) —HloRESE
&, M (=~ U =) 1%, EES LWEHBEZA>7ZBE (=P0) (TR T
Ve TUARENETMOLTICLIEZ L&, HOHFFE (=R 7 2) ITHLTLT
HizunnEHo72] (he would try to be to Dorian Gray what, without knowing
it, the lad was to the painter who had fashioned the wonderful portrait.)
EWVO—HINEHLNTH D30, ~ U —Hix TNICEEEZRIFTTZ &) (to
influence a person) %= DO ANIZHOB%EEH %25 Z & (to give him one’s own
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soul) ETEELTWAR, ZIUIRNTVANRESD (31 2o TCTRYT U0 8]
ZHRATIZZ L EEEELL T 28, £ LT, ~2 U —llo NERFEICE > T3lafL,
BT Lo TR 29 (to cure the soul by means of the senses, and the senses
by means of the soul) &5 SHEIL, NUAD (L& RWEOHFHFM Lo SHEE
I 532, LrL, FELEFEERE TEEIC, 32525 L0 FER—0fT
AL THELINDDIFESHDOIERTH D, NIWE R 7 % BRI
LZEITEoT, IBREAIEROFFN] & 98 LW AEMA ST O BICAEZRE L2,
— VI, T3RE IR, WKL BE—2n O3 & e TH A 5 0 ! BRI
T =< U R (=R OMmICE I N DT ARRIRE DO TR L B8R T 52 &)
WY, WK BN 5 5, (TIE) EWEONBHIM TH Y, FhL
WEOME D £ TH 5] (Soul and body, body and soul—how mysterious
they were! There was animalism in the soul, and the body had its moments
of spirituality. [...] The separation of spirit from matter was a mystery, and
the union of spirit with matter was a mystery also.) W5 EENS, 3]
& TRR) ZaORRTH S LFFHIC T8 OxREMLTND Z 200
%33, £LT, FUT BT M3 & TRR) ABEIC TR LTnwd 2Lz
EBRDE, NP ERTHHDIXED 5HE) Thd, M (=R 7)) @
AR EMBBEORNEZER S T 5 9| (The life that was to make his soul
would mar his body.) W I~ U —HIOEFHENZINERER L TV 534,
WK D RV 7 o 2 72 RF R CREA 04T L, T30 & IR DFRFN) ORI LD
FHaER—BEED &, ~ U —NIZDOHT~RI T o Z2FHEKRLIGD 5,

FIIERNTHL L ZOERWESZHA TV D, HILETBFOIHET 2HE—D b
DI, (W) BOBITIHFES LWIZEELY, LA A, (T8 £ L TEEIRFO—
FERTHLH—EEE, XIIRF LV LEETHD, LWV HIDIE, BIFFHHEZLEL LW
BT, BEEOFRL, S iEFka NH LIRS, BEOKIENICES S OERO Hiko L 5
12, REIMRORLERLEEO—2>TH D, ERITIFEMORMN 2, RITITHFOE
MR D, (FHE) BiXE-TWHR?2bHH | LEKoThy, FixEoLEbhnwiZs
I NIRRT, RIEIRERIR B DICHERNWEF S, £I0b L, LaL, A7
CEHEFEZBEFZLEREHITIIRY, RIZE-T, RIFEROPOERTHL, (FIK)
o OEOME L IIRICAZ ARV D TIERL, RIZRX2HDTHB.
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[Y]ou have the most marvelous youth, and youth is the one thing worth having.
[...] you have a wonderfully beautiful face, Mr. Gray. [...] And Beauty is a form
of Genius—is higher, indeed, than Genius, as it needs no explanation. It is one
of the great facts of the world, like sunlight, or spring-time, or the reflection in
dark waters of that silver shell we call the moon. It cannot be questioned. It has
its divine right of sovereignty. [...] You smile? Ah! When you have lost it you won’t
smile.... People say sometimes that Beauty is only superficial. That may be so.
But at least it is not so superficial as Thought is. To me, Beauty is the wonder

of wonders. [...] The true mystery of the world is the visible, not the invisible.

35)

ZZTAVY—HIRERLTWD 13£) &%, [BRe mRDFEF) o 13£) TiER
< THR) @ 1€ THD, THIE] © 1E)] PIRICHFR2ETHLILIFEFIET
LR, Tk, [E) 2R TR L 23, TRk o £ b M3t R
KOFF © T3] bEREHEEDLLRWI EIEIHLNATH D, LR TR
W, TBLE WIROFRFN) 24T 269 —20HERTHD (3L BRELZLOTH
L0, TR 3852 13£) &, BREREOTM ko TAAH S [5£)
iE, —REETHD LIFTVR, ZERIFRERLDOTHD, NULD TREDIRTH
LU EIZBDOIRTRZ ) ZEICRk> TR T o [B3E AR 2 CE->7
DIZX LT, ~» V=g, MtohoEOMFIIIRICE A2V D TIEAR <, RIC
RZDBDTHDL] VI SERIIRT D X918, 132 ORMRES LEX T
WV, RUVEHERF) vyt~ r T 4 VXA Vo T, KM 2L
= (3R WIROFFN) %, BIEHROIHMRICALE T 2 oM L LRk L T
L0, N~ U —INIZEOEFOEEE R ) 7V XAy & [958R 125]
T LICE S THEALIERLTWVWS, LT, J ET =N [~ —
BENIBEDBFET DLWV IOEEZT O L O ERE LIfD 5] (Lord Henry proceeds to
mock the whole concept of the soul’s existence.) R LTWA LT, ~v
U—BN T80 % T8 72848 & LTUVET, HRERIV 7Y XL THD TH
K] ZfbDIE THEOPM] GFRMARRBETIEH M) & LTEFEL TV D36,
UL, fanflic TRR) 2848k L L5 &b, ZhuditboBiRICEE S, TR
FRAAETET DI ENERIETBEE T 20 TH D, Lizhi> T, THIE] 0o
MEFME Lz T3] (pleasure) OBRTH Y, Ziur LT UIX 138 (sin) &
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WIHSETEHRIND, ~r U=l THE] oBBkiE, FUTUr23FRT 55
WCHWESEOFICHATD Z LA AIEET,

—HRENEZLEIE, ZUIRTHRDoZOTH S, L) 0L, TEIkE Lo —#
BTHDNDHE, ZO%ITED DI, PO BV, 80V T%iEE WO EROLTH D,
FENPOPATHME—DOFIETFRCETHZ L TH D, FRERITEILL THDINRNO,
O THEEDORL, BPELC Wb DERD TRTHENRL2DEA 5, OB
HRVEIC L s TRAF bRV b OIS, EEHVICENTHDEHOELT, o
FOEKRBRUKFIIMOFTRETWD LEbNTWD, HHOFOERZRFENEE 5D
HIKOFEITFTH B,

The body sins once, and has done with its sin, for action is a mode of purification.

Nothing remains then but the recollection of a pleasure, or the luxury of a regret.
The only way to get rid of a temptation is to yield to it. Resist it, and your soul
grows sick with longing for the things it has forbidden to itself, with desire for
what its monstrous laws have made monstrous and unlawful. It has been said
that the great events of the world take place in the brain. It is in the brain, and

the brain only, that the great sins of the world take place also. 37)

RUT U aMEIntrT 20 ) —oOWRIT, NYT7 o8 7ET T Wil
WCHIEBRNTWD, BIEICE S &, RUTYyORNmIZKIESNTE~V Y —HOFH%
DRBPHIICHE DN D%, ~ = IREL TWRnDdTHD, NULe
RUT7 oo 18 ORENREEHD S BIT, SVEAREHICTbRIZDICX LT,
A= RY 7 ACE R BT TEMRPT, ~2 ) —lofE 2~ o5&~
YU HOREO TITbN TS, FY T A%, ~2 U =3P & pgs
NI TH DT L 2B, M (=~ V=) IIMEELWFZLTND Z &
(He had such a beautiful voice.) &R, ~ U —RIOIEF|IZEE L TV 539),
IRV T UNEFICH L THIE TH L Z 2R T 55 Thod, [7] (voice)
X 154 (music) & [E#) (word) OEAERTH S, KU T3 IR’
TWD T, FAFAERHIMES 2oy, D L BOEREMRNL TV ORI, & L
WERATETIE, ZNELFETHrEHETORFEEZ] (I never talk during music

—at least, during good music. If one hears bad music, it is one’s duty to drown
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it in conversation.) &S5 TWAHN, ZHUIENT [HFH) L, REEEVILHD

S OMZBHMATNT LI EPRETHLE NI R T DR EFRD LT
539, 203, TRIFFENANZ EO X IITHEE L TLH0H->TND, BOFL T EL -
a2 A rOFEE, BBRLTENRN 20607, IREMULE, Z0 505
MHZ 2%, TLTHEADED ZL%F 5 D7) (You know how a voice can stir
one. Your voice and the voice of Sibyl Vane are two things that I shall never
forget. When I close my eyes, I hear them, and each of them says something
different.) &9 RUTUOFER, ~ U —Wo (7] »n, [FH L [FE]
WZBT D N T DB B LI LWk > T\ %40, ZOKO KU T OWIH
RO LD I T 5,

NIONLVDORN (=~ V=) M (=R T V) IZE-TEO»OFEZL MHK
EEOLNTZ, MBEICEIDURABEALESE N, ZNETRLTUMNAOND Z L D)
oz, WAWEOERI AN, &, TOERNFURIRMCAEDE TELZ, S#LT
WHDBREL D,

HRMBLIFL, ETOXDITREST T, TRMEEME LN EEZ, LrL, 558
TR RBL L2, BEPFE L OWNEIZAIY T b olE, Lt cidied, &5
o —ODRMTHD, SEIHARZEE | SEIMEBRALNEDTHS I 2 i e

A CREFATRRETH S 900 ! ARSENLENS Z EBHERV, TATWT, §
T E IR EI N EENTNWDZEThHA D | SEIFIERE LOICHBHICET
LEGEx, U4A—NRU 2a— IRV THERLFE UL DWHERERE, MEICE
L5 X5 BbhG, FEOEER ! SHIEFLEICELLORHDIEH 902

The few words that Basil’s friend had said to him—words spoken by chance, no
doubt, and with willful paradox in them—had touched some secret chord that had
never been touched before, that he felt was now vibrating and throbbing to curious
pulses.

Music had stirred him like that. Music had touched him many times. But music
was not articulate. It was not a new word, but rather another chaos, that it created
in us. Words! Mere words! How terrible they were! How clear, and vivid, and
cruel! One could not escape from them. And yet what a subtle magic there was

in them! They seemed to be able to give a plastic form to formless things, and
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to have a music of their own as sweet as that of viol or of lute. Mere words! Was

there anything so real as words? 41)

ZoXS e, TFI T D R 7 ORISE~C U =R IR LTz Lid
[FZ2dD IO ITEHEITIRY 22035, RV, FHD K 9 727 T (in his low, musical
voice, and with that graceful wave of the hand) &9~ U —HID AN/ HERE
MHETDH T ENRHEDLN, RO—FHND, ZTRNERPIITONTWD Z &Mk
stk % 42),

AV, RUTY s ZL A OB ZOEOEWDLL (=YL Tog ) OJF
PRV ME, BLEZEFLTHEZENLDIOE, HObLLWLIFE—FRERTHLIIC
LCREiENTEBEROEIIREE—FBLTTHDLILEVWIZLEZEHRL W, £LT,
EDZEEEZD L, RAOHHD L5 R OBIITECOIBIED V=, b O
FEIZBWTC, TOFEFRIIWOMA DAEN TH -7z,

He was conscious—and the thought brought a gleam of pleasure into his brown
agate eyes—that it was through certain words of his, musical words said with
musical utterance, that Dorian Gray’s soul had turned to this white girl and bowed

in worship before her. To a large extent the lad was his own creation. 43)

ZLTC, A~ Y=o, TELWEEELWBZERSK (=Y T70) 13, B
B _RE G DS, TN ED LI THKED DD, ST D D EMITH D 0NEHET
F7220, WITHABRLERD, HOEHRBZ NI O—AND X D72, HoENTE
IZHDEIIBoNDD, HOELHMIANDOENEREZRT L, H1AZT2E51%
IRWEERD X 9 Toh 5| (With his beautiful face, and with his beautiful soul,
he was a thing to wonder at. It was no matter how it all ended, or was destined
to end. He was like one of those gracious figures in a pageant or a play, whose
joys seemed to be remote from one, but whose sorrows stir one’s sense of beauty,
and whose wounds are like red roses.) &9 FHEN, ~ U —H{RKY 7
@FﬁjkF@mj%%Aﬁwé:k%%%bfméwoAVU~WKi6FU7
YDZDEDBREBICDOT, M TERIIIATONL FY 7 0 (31 L RO
DFFRZ, ~2 U —INTEFACH %&kwﬁf (Z & D DR (the effect of
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art) g TE5F &%l (the office of art) F—tHL, ~> VU —MlcL>T
RIRDRBIEKNTH D FU T % THOZEMES, BHICHY BT on-tiExf
95 A4 (a real work of art, Life having its elaborate masterpieces) & I
A TND345), ASTUHY TBRE IROFIR] Z M BRENZHE < FFO AR & ik L T,
AU —HIRZEO TR 2B AT 28713, IFICEIHT S X5, FFHTh
&0 L0 BEARFHTH D,

e (=~ U =) 1 IFx BLEEE, EMO/NSRIRE— D — D4 ORNIETIZE
Mot B 2B & 9720 ZENERD 2 E D 2y, REGRICEWGED 2, (hig) FEBREyHiE
D, EBADMI 72 DR FRIATIC B EET D Z LR DR DME— D HIETH D Z & 1%,
W&o THABRZETholz, ZLTHMNZRY T Y - 7L A1, ~r U —H{OFEic
HOLEBMETHY, BETEVHIMREHIRLTVD LI ITEbhT,

He began to wonder whether we could ever make psychology so absolute a science
that each little spring of life would be revealed to us. [...] It was clear to him
that the experimental method was the only method by which one could arrive at
any scientific analysis of the passions; and certainly Dorian Gray was a subject

made to his hand, and seemed to promise rich and fruitful results. 46)

DLED XSz~ U —IOME 2 MGE L7zfE R, NUL e~y U —lnsfRs Txf
BE— R 7 WS F—D NHZRBEREL L7z, 3L WEOF) & (3L K
ROEE &) IERKTOER, BIZZEN G %2 FEEKT 2 S0 H51E L B Tk &
WHOFRT 2 ZOOFEE—TdH D Z L0, ~> ) —lcET 2770
& F ¥ — AU — ZOFEHO S PR ER T E 72,

TANVEDE S —20 Wil THLHRI T [RUITY 7L A) OF =
TN =B EZ T 5 F T, WETDMEREZR > T LITEWVEE, i
ﬁ%;vamfﬁ%*ﬁ%%ﬁﬂhﬁbioi&%ﬁ%ﬁﬁ®@$m%wiﬂy
TS TR LWEINO T EZ R LTS AV OMEME] & v o RELBSELTFI
%H%ﬂéﬂ,F)TV@WWH@Wﬁ:OVT®EW%@&@@%$R%@WO
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Bo<, NI 7o Mtk 2RBLGLME—DSHEDE, EIER3E THAHI, ~

U A T S Y — D BT 72y (unspotted from the world)

EELTWD LI, FITUOIFBHMAZOLDOTHTDns Lt

AN RE THEERTOAMOB] o, 7o 131 & HHERNZR 131

ELTETFTWER, ok o7 THiE] (purity) & TZREX] (candour) %

o TWD U T A~ ) —[omF &4 2 /51307 < hvan, Bz Xy T —
AEZD LD ITIBERTN D,

INRDED N B Y T, KU T AT~ U —JlOEEIE NN THEEOEZ > T
WD, AU IR & REE R, A A A—VORICIRD L 9 & LTS,
(HIE) EONDRIZBNT, ~ U= NE_A ¥ —%2FARE L TND, TA LRIkt
T DAL — DB, TA N ROFIZ LNEAFER O THo7z, LarL, TAL
RBASBEOTICA~Y ) —HOEHEZ R T2 LWL TH S, (TIE) U1
RiL, HiOREREBL>THELZ RV T Y - LA THD LIRS, 51 %%
SH~vU— - Uxy hVITH D,

Throughout the novel, Dorian Gray is guided along the path of corruption by the
influence of Lord Henry who sets about moulding his young protégé in his own
image. [...] In some respects Lord Henry is modeled on Pater, whose influence
on Wilde had been, according to Wilde’s own estimation, poisonous. Yet it is clear
that Wilde saw an element of Lord Henry in himself. [...] Wilde is both Dorian
Gray, corrupted by the pernicious influence of some of his mentors, and Lord Henry

Wotton, the corrupter of disciples. 48)

AROF2ETHIHA L, VANV ENBINT - XA N TCETFMERS &, R
UT AT DT AN ROBERNRFEET, NI~y ) —licx4 58 L
NRTPNEWVWEWIEIREZT BN, EBREOLZA, RV T - ZLA] OFTRY
TUNEEADOUAN REEBIELEHMBEONH D, ZHUITFIC, Fat R
RWHEIEIZBWTALND, FUEIEMEEDIZEFTRIMEL T, Z0
BEEBRICWEEILISFORA ZRTVDE, ZL T, ZOEIIBWTORREEN—EHT
0 ELBELTELT, AE P TV ONEEEN PN TS, ZOBEKT
FUREIIMMOBE L X TRATHD, TANVEEN RV Ty - FLA] & [HEfzE
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B4 2h6% ) (an essay on decorative art) &FEA TWD Z EITHOWTIHEEID
ERULED, BUNENESIZENTH D, HURISIE R T U RRD DR~ EEH
LTIHaE56L 0 D OFR—FEALEK, ELWIEARLHEL LWEY, #HaD
A SN TR Y B A JBEEO L D IZEO LTS, TOHTY, [~
VU=l B LN EHADA] (the yellow book that Lord Henry had sent him
[= Dorian]) 49)721F1%, MfEH DM, RU T AIZOROEE N HRILD Z &3
HiRZehoTe, BWNTERZNNORN K D & LigooT & F 9 X EMENS L
72\ | (For years, Dorian Gray could not free himself from the influence of
this book. Or perhaps it would be more accurate to say that he never sought
to free himself from it.) &9 —FHiNHH O E ST, LAl b &
<, FEH L LAVs0, ZO [FEEDAR] IZOWTIEIL FO X ITEs T
%o

FHUIRIBAID— AN LD, BiEDORVINRTH o7z, EOL A, TTED
EHRY Uy COLBIFE ThH o, EOBIFI9HRRIZIENT, 19BN OB B9 D
AR T 2B TOFEME BEOKRRZEB L, HAOHEMRZNE TR L 2kA 72
KOaEBSEEOHRIZERNL LS & LT—AEE2EkoTeDll, Fix, AFNENICHERE
LIRESBHIZ, B ABDIEEESHARZRMXIE FRIZ, ThONBRICALHTHD &
WO BT LTV e,

It was a novel without a plot, and with only one character, being, indeed, simply
a psychological study of a certain young Parisian, who spent his life trying to realize
in the nineteenth century all the passions modes of thought that belonged to every
century except his own, and to sum up, as it were, in himself the various moods
through which the world-spirit ever passed, loving for their mere artificiality those
renunciations that men have unwisely called virtue, as much as those natural

rebellions that wise men still call sin.51)

MhEDRVVNL EWISER, RUTURKEOES LG &Hxic 38 %
5LV TRUT V- 7L A ORFZONWTTI AL KR [SCECBT 5 EHWT
ATT ] EEoTNDLIEEBESHE, [Teolt— ADBG A 28, RUT 2, N
D, AN —lONTREBMEFED KR Tho L) ZeaBnHEEs,
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FI, ZOENR—E T 4 v 7 KB &R & w IR RO &
LWEEARY Dy r—3 g (KU T Y) BHEZTRTLI -2 A7 Lot FEE,
ZORDOETH, WREE LZUNNCEINTZASONEZEALTHD L5 ITEbh
721 (The hero, the wonderful Parisian, in whom the romantic and the scientific
temperaments were so strangely blended, became to him a kind of prefiguring
type of himself. And, indeed, the whole book seemed to him to contain the
story of his own life, written before he had lived it.) &W5 —HilZix, KV
Tl THEOR] OEANAEOMICIEARH D ZENRINTEY, Z0IkiE
RERVTZVAEDBRRBT 2LV FERRLA TV D52, Z0X51, [HED
ARIZET R T -7 b A b0 ot B2 #ERSE L@ 15, KU 7 -
ZrAl OhT BEAOAR] OBARALNIIND Z LT3RV, < OHEFE
N THEAOR] T2 A A< A (Joris~Karl Huysmans, 1848-1904) & [X7>L
%] (A Rebours, 1884) #¥57, s\ Zd7a< &b [EMLE] OFELZIT
DAV RBRENY ETF72ARIZE L TWD5), ZORIZOWTYA L RE, E-W- 7
T v keI FERIARE O ANIZSE T 72 18924F4 A 15 A A D RO TR D K 9 12ilk
TN D,

BER DR~

FRUT V- 7L A ] ITHTRDIHORIE, ABENZZEDRN, ZORDFO—
e, Lonl, 20—#idaf A~ 2O I LENICE s TROMERTWET,
FTENLFENIFED T T ADKBTHFRICAND Z ERHERET, HOARIT, FHTxrd
FEEIA R B VT A= U AN T o7, FIRFEKED, RYICHIENRIT
DWW T OZEMI R AR T,

WE AR — - TN

Dear Sir,

The book in Dorian Gray is one of the many books I have never written, but it
is partly suggested by Huysmans’s A Rebours, which you will get at any French
bookseller’s. It is a fantastic variation on Huymans’s over-realistic study of the
artistic temperament in our inartistic age.

Faithfully yours

Oscar Wilde 54)
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ZHZEST, HEOR] Niebx [EnLE] 20D TR LD, 2 A~
VADEBELNZTEATHDLZ EITHALNTHD, UA L RITHERITHO
18846 AIZ [ L FE] ZFHATVEN, ZHUZODWT R < BRO LI
FLLTW5,

FIBATOR D EBEARERN [T—=27 « =2 —R] OFRFIZEEHLINTND, Zh
TR —MOARTH D, TORITVA N RIZE ST, TOEMRIZAS Z—D [V
2R BRI LIEENZBVERICR T AR TH -7, Ya VA= a2 A<
YAOTESHUENITEZBEMATOS A PRICHRS TR Y, W BEmsE, (P
) R—L - U7 LIIEENE NS TATHYEAOE] EREARER, ZET AV
Rzt s THRUTHoT, VAN RIEZTE—=vY c=a—2] iz, 24272
DO ZDEFEERB AR CTREDOIEHD—DE] LEoTWD, () HENAR,
K, ERSOITERREICHERL SN ERICONTONS REFI CTh o7z, (T%)
BONDENRTA N R LAONTROMRE L 272, (TI) ANV FRASDLE
BHO—FTHL EBEZTWIZEND, 2 A~V ZAOFHEO—HE L TEDbNALOT
HD,

An important element of the honeymoon was recorded in the Morning News
interview. It was not an event, but a book, a book which was to be for Wilde
in the ’eighties what Pater’s Studies in the History of Renaissance had been in
the ’seventies. Joris—Karl Huysmans’s A Rebourshad been published just two weeks
before, in mid—-May, and shook up the literary scene. [...] Paul Valery called it
his “Bible and bedside book” and this is what became for Wilde. He said to the
Morning News, “This last book of Huysmans is one of the best I have ever seen.”
[...] each chapter was a little parable of spent passion for books, perfumes, jewels,
or sexual pleasures. [...] Certain sections had a staggering effect upon Wilde. [...]
The art which Wilde had thought of as part of his renaissance turned up as part

of Huymans’s decadence. 55)

BIZTRI Ty - LA ZBNTZOR ) R—FBnRZ T b,
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He was amazed at the sudden impression that his words had produced, and,
remembering a book that he had read when he was sixteen, a book which had
revealed to him much that he had not known before, he wondered whether Dorian

Gray was passing through a similar experience. 56)

TR L7281, VANRR[ENLE] ZFHATEDIT1884F6H, DLV U AL
RB295EDRETH Y, ~2 U —IA [BEOAR] ZFHATEL6E LV D Fllis & 1TRE
RRRIZO BB D, LL, ERLOGIHEDIE, WL, 30ma HANcE Y A v
RBEBDFEDOIIIC TSN LEI T L2 & 28bE s, [HAOE] 252
e~y U—lZaiE L, BN R 7020 re3 575 3R L TR TIEk
WA, ZDORFIFIA~Y—E R 7 o OBRZEAHINC LR Z TVRY, ~
U= s, TENLENTEBESNTZUA L ROBFL LTOMENEGEENTWD,

ETC, "V —OREEZ - R) 7o, [BLEmREOFE 12X ED X
IRBAEBHNTZDOTHAH I, AR L=L 1, RUTURHEEOET LVED
ODTWABR, RUTUERODDIZNRNTUNLEN Y N K> TEXKOERAN RV
T AR LT T, AUV OHBEHIEIZE D FU 70 T3 RIROFFN
D, FEMOFTOERL, ~ V=D (75| 12kD, FUT7r0 [BLEnEDy
Bt ChHDH, BEOEFUCEES 2 R T E o, BiFIIEEHRORETH Y,
BHEEIRBETHDLEZD, RUTURAV IO 7] 12k-T %R +5
L, ZokricHrhTtng,

RUT Y« ZUAERE RS, RERICENROHE AT, T4 7 v 7 O/NER
BOFENPOLBFI~EHE DT, FOHPWEBIZEDNT-—LOBR - TRT, B 0%
DEY &2T T RARE ST, #1X, NEREFOM W, BEBEDTZHITEOKRIZ X
UBof, S2mRbOICfNE 7 LIRS, BOIERBURATREZR T 2 H LWWEIF ICh =
ST HIVERHZ, BV I 2 2 BN S 2805 B 2 0NN A B B, Fex TS
D RO MEOENT HIFIC, Fex NBEISELD LTD, 2ELRVPFITHL TR HD
FAWRBELE S ST, LU L ZNICRAST, BT 5 LBIITROEY, 0N
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A THRDBED, ReH DN OHEDOFIZEA> TS D& U 7 3 i, iR A
IO X SITR A, ZD%, Hi~gkA~LELEN,

Dorian Gray listened, open—eyed and wondering. The spray of lilac fell from his
hand upon the gravel. A furry bee came and buzzed round it for a moment. Then
it began to scramble all over the oval stellated globe of the tiny blossoms. He
watched it with that strange interest in trivial things that we try to develop when
things of high import make us afraid, or when we are stirred by some new emotion
for which we cannot find expression, or when some thought that terrifies us lays
sudden siege to the brain and calls on us to yield. After a time the bee flew away.
He saw it creeping into the stained trumpet of a Tyrian convolvulus. The flower

seemed to quiver, and then swayed gently to and fro. 57)

—WA DL ZNE, ANULOT M) I LICEORR D — B D K oI bi
Db Livzeng, Eix, ~r U=l bazit o255 KU T o D0LEEHH»
B L TWDHRETH L, RO XD RIEFRE T TA4 T v 7O/ TR T
Yo EE] 7 TBEREBORM 2RO LTEBY, 7477 O/ERRY T
DFENPLHE~EVE DT LV D Z &, TBLE RO NEANLEL-Z &
PEbESL, £, WHLIEOE VAT 7 L F BN TRBLMRNES TZ60
WEIZEDNZE X, ~ )V —lOONSLRELNTHERD (5] ORMTH D,
B I7A4 7y 7 %ETL20OLITEAY ZROE 7%, TDOTA T v 71T
K UBDEIE, FUT O (31 #B8F 228 L~ ) —IZ@EL
D000 DH, T LTIA4 T w7 BFACHK, %PBEOIETFITEAN > THT BT
I, [ER) & 5% OBARTHL~V )=l 7] BRYTUOHFIZADIA
HU~ZETDOERBMLTNWD, TO—FHT, HEIZE T4 7 v 7%, RNIL
WS D SEICHT—wolt) 2HESY, 947 v 7% RV 700 [SF 570
MFEIZHT DAL b o TRDEWD ZEN, NUARRY T BT
(3R 23, @Y [—imoft) & LTHbi, #BTELRDZEERIRL TV,
TAT w7 LG EMAIAGT, TRBRATREARE DB LWENE) LIk, RUTvice
STHLWEBRCTH D [BLE AD I HE) 28R L TWL D7, [BR) L) FH
2, RUTro [3LEPRIRDGHE D—BDOHKETHS T 2K L IEDH, £
DFER, M (= RV T V) OEORBENEROLIIHE (=R T7Y) 287
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(The sense of his own beauty came to him like a revelation.) O T® 558),

LinLens, RUTUAZE-T, TR OXREZRHT 22 &1%, RKIZ 31
DREERHET HZ LT oTe, ~ V=N L > T 13L& WIKDIHE) 2T
NWIZER, RV T UE3SEm LI HBEZ R D05, € OROBTITRO X 2 Iiihh
TWno,

YgEZ R, RT3 UAE, oBEiT—mEN TR E -7, BHHESH
FEPD TR LIZ2D X 1L, HORITIFEVOGRENAT,

When he [= Dorian] saw it [= his picture] he drew back, and his cheeks flushed
for a moment with pleasure. A look of joy came into his eyes, as if he had recognised

himself for the first time. 59)

MABBESEFZYD TR LI DO X 2] EWHERBUE, RUTUvnzhE
TEERCTHST-ANOEFREYNO TEMLIZZEEZERL TV D, BEIREIE,
BB T D (3L WIROFE) 2R FHECE U CRMERT, s L
THRELTWD Z L amRm LT 5, 181 & TRR) o TFRf1) & [58E &v )
FIT 5 “OOBBENRFEIHIE Z 5722 &8, ZoEW—XCHIcEbEn T
Do BBEIZHI Tz [BLE NIRRT & L LTLARBETE RV 7
IR CE N D,

EDZEEBZZDE, GNERBTATZOLIC R T 2RERIL, BN DM
RO —AR—REBD LT, HORITT A DR MO LI ITEAITIRE D, EOFT|MAH,
Mole, BITE D TOKTHRZFNDIBIZ AN TZO L 5 IT& U,

As he [= Dorian] thought of it, a sharp pang of pain struck through him like a
knife, and made each delicate fiber of his nature quiver. His eyes deepened into
amethyst, and across them came a mist of tears. He felt as if a hand of ice had

been laid upon his heart. 60)

3 & WIRDFFN) ZRoTo KU T v d, HOIIXT HERIE, HEEIIKT S
Wi~ & EHT D
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P LABLNWZ L2 FAUFFEZRIRY,, RRZRBDIZRY, BALWLDIZRD, 7208, Z
DIRIFFICELS DHVFET D, RHOZO—H XY bFEZMD I LR ERLTRONDEE -
HTHNEDNDIZ | FIZE S ZROONFILT, FE2EDHDONZEDBETHILITNNND
W ZDREDIZE, 20O, BT ThEx L9 | 2572, HRFICEBEZ S
NRNWHLOREHVIILEWN ! Z0EDIZEHELEX LS ! (TR FAUIREOEE
FEObDIIMTHNIEE LV, FATE DT ORBITHE L T b 072, (FEg) &
NEFRL, BBFEICESOFRTHIL !

How sad it is! I shall grow old, and horrible, and dreadful. But this picture will
remain always young. It will never be older than this particular day of June.... If
it were only the other way! If it were I who was to be always young, and the
picture that was to grow old! For that—for that—I would give everything! Yes,

there is nothing in the whole world I would not give! I would give my soul for

that! [...] T am jealous of everything whose beauty does not die. I am jealous of
the portrait you have painted of me. [...] If the picture could change, and I could

be always what I am now! 61)

B TR OFZFFZ LI LN TRK] OFRMEICHT 24EERKL,
BERR 0D % Jr D SEATVESL D AKFEIEC KT LT R Y 7 B LW D R &0, B
%@%%Kﬁﬁbéif,%EfﬁxﬁiFV?V@W@K@@T%OE%%@@%
B, ZOWIMRDO TS, KEOHESDEDIZTHE G52 X 51 & H 2R}
@ﬁ,ﬁ@@m%#ntfﬁkmw@%mjﬁﬁ@%h%@@ﬁ%,%@FUTV
DFIZALRNEDE{LLTNWDZ L ZFEHIL, 131 OMELAESTHSETHD
k%ii%rﬁkﬁm@%@J% H COSMBITAFAES D BRI O I B g &
WO ZEiE, TBE WERDEE 2B CONEICRET 5L 09 2D TH D, B
%k%%m%néPU?V%E@%RDKbtﬂywm%@u%f47fﬂwﬂ%
My L XD ETBEED, TWiFawn, XU, kDDA ZHUFEE A ! ) (Don't,
Basil, don’t. It would be murder!) &5 RU T OUMURNG, KU T RH
Gl HR 2B L LTTIERLS, BORK-TEHER 3L 2NICETEMKLS
AL TS Z EMmnde2), [FUTZNICELTNWDDTE, NUL, ZHUIFAD
—8537E, FAZZF S L 5] (I am in love with it, Basil. It is part of myself.
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Ifeelthat.) L\ 5 KU T v oEREIE, R T7UBREHBERZERELSOE, Hig
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IR RY T L BB OBREZYWEE> T D63), HBREIATER L7z BtH
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